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which is extolled the greatness of God's power in bring- 
ing the children of Israel ovit of Egypt. In the twen- 
tieth verse we read — "And Miriam, the prophetess, 
the sister of Aaron, took a timbrel in her hand ; and 
all the women went out after her with timbrels and 
with dances. And Miriam answered them, Sing ye to 
the Lord, for he hath triumphed gloriously : the horse 
and his rider hath he thrown into the sea." This state- 
ment contains two facts, namely — that women were 
thus early associated in acts of religious worship ; nor 
could it have been an innovation upon ordinary cus- 
tom, for all the women could not have gone out after 
Miriam with instruments, unless they had been pre- 
viously instructed in the use of them : and the second 
fact is, that music had so far improved as to combine 
instrumental with vocal, — a very important advance. 
Trumpets and the timbrel are the only instruments 
mentioned during the life of Moses. God commanded 
him to make (Numbers, x.) two trumpets of silver, of 
a whole piece, for the purpose of calling the assembly, 
and for the journeying of the camps. The next men- 
tion is in Joshua — (vi. 4) — the ram's horns ; but we 
incline to suppose that these ought to be regarded as 
military signals rather than as musical instruments. 
The next musical incident recorded is purely vocal — the 
exquisite song of Deborah and Barak — (Judges, v. 1). 
Jeptha's return from the contest with the children of 
Amnion, crowned with victory, is the next period. We 
are told that his daughter went out to meet him with 
timbrels and with dances — (Judges, xi. 34). From 
this date, until the time when Saul was chosen king, 
we hear no more of music, except the trumpet in mili- 
tary expeditions ; although, perhaps, it may be inferred 
from the mention of dances in the last chapter of the 
book of Judges. It is frequently mentioned during 
Saul's reign, and its influence and effect illustrated by 
the successful efforts of David when Saul was troubled 
with an evil spirit from the Lord — (1 Sam. xvi. 15, seq.) 
During the prosperous reign of David, the temple ser- 
vice was established and supported with much magni 
ficence, and almost every instrument known in Scrip- 
ture history is mentioned somewhere in the book of 
Psalms ; and vocal performances are also clearly defined 
in all their varieties — choruses, chief, or solo singers, 
&c, &c. Both vocal and instrumental music were 
greatly improved by David, " whose genius for that 
science," as Dr. Burney observes, "and his attachment 
to the study and practice of it, as well as the great 
number of musicians employed by him for the perform- 
ance of religious rites and ceremonies, could not fail 
to extend its influence and augment its perfections." 
We are informed that " David and all the house of 
Israel played before the Lord on all manner of instru- 
ments, made of fir-wood ; even on harps, and on psal- 
teries, and on timbrels, and on cornets, and on cym- 
bals " — (2 Sam. vi. 5.) He appointed four thousand 
Levites to praise the Lord with instruments, which he 
made to praise therewith — (1 Chron. xxiii. 5) ; and the 
number of such as were instructed and cunning in song 
was two hundred fourscore and eight, leaving an im- 
mense instrumental majority. The harp used by David 
was portable; for we read that he " danced and played 
before the ark" — (2 Sam. vi. 14). During the reign 
of Solomon, which may justly be termed magnificent, 
we gather very little musical information. We are 
told that " lie spake three thousand proverbs, and his 
songs were a thousand and five" — (1 Kings, vi. 32) ; 
and he himself says — " I gat me men-singers and 



women-singers, and the delights of the sons of men, 
as musical instruments, and that of all sorts" — (Eccles. 
ii. 8). Females as well as males, it appears, sang in 
the temple. They were generally the daughters of 
Levites ; and the- eighth Psalm is addressed to Benaiah, 
the chief of the band of young women who officiated 
in the services of religion. Josephus informs us that 
the number of musicians employed at the dedication of 
the temple was two hundred thousand ; but this must 
be looked upon as one of the historian'3 inaccuracies. 
That the service was of the grandest character is be- 
yond a doubt, and that all the abundant resources of 
the monarch were employed upon this most memorable 
occasion is certain, but the highest number given by 
any historian, during this reign, the most glorious of 
any in the Jewish annals, does not exceed fifty thou- 
sand. — Hampshire Guardian. 



We have been requested to insert the following Circular. 

Sacred Harmonic Society. — The Committee feel it 
to be due to the Subscribers and Friends of the Society 
to announce that Mr. Surman, who has hitherto held the 
office of Conductor, no longer occupies that position, and 
that all official connection between him and the Sacred 
Harmonic Society has been terminated by vote of the 
general body of its Members. The Committee are not 
desirous of entering into unnecessary details of a painful 
and disagreeable character ; and therefore briefly remark, 
that the removal of Mr. Surman has been the result of 
a protracted investigation, involving not merely the ques- 
tion of competency for his office, but several very grave 
and serious charges against him. Preparatory to the 
General Meeting of Members at which the above-men- 
tioned decision was adopted, the various matters in ques- 
tion had by mutual consent of Mr. Surman and the Com- 
mittee of the Society, been referred to a Special Committee, 
consisting of nine gentlemen, four of whom were nominated 
by Mr. Surman, four by the Committee, and the ninth was 
elected by the previously appointed eight, the decision, by 
lot, falling upon a gentleman who had been put in nomi- 
nation by the friends of Mr. Surman. The Special Com- 
mittee so constituted, after devoting more than four months 
to the investigation of statements submitted and proofs 
adduced, delivered as the result of their labours a detailed 
Report (bearing the concurrent signatures of all their 
number) entirely adverse to Mr. Surman; and stating that, 
" in respect to his competency, they were reluctantly obli- 
" ged to report their opinion that, however much unwil- 
" iingness there may have existed to question the compe- 
" tency of Mr. Surman as Conductor of the Society in its 
" infancy, it would have been well for its greater improve- 
" ment had he ere this retired from his office :" They 
considered that " for any services rendered by Mr. Surman, 
" the remuneration has not only been ample but liberal in 
" the extreme j and this without reference to obvious 
"advantages of no ordinary value and importance in 
" business matters, into which they did not enter, but of 
" which Mr. Surman cannot but be aware his connexion 
" with the Society has introduced him." And the Special 
Committee further stated that, as Mr. Surman, on being 
acquainted with the conclusion at which they had arrived, 
declined to avail himself of the opportunity offered, and 
the advice given him, to resign, " they feel it to be their 
" duty to declare their deliberate and unanimous opinion 
" that the conduct of Mr. Surman rendered it impossible 
" for him to exercise any longer with advantage or pro- 
" priety the office of Conductor of the Sacred Harmonic 
" Society ; and they recommend his immediate removal 
" from that office accordingly." The Report of the Spe- 
cial Committee was received and adopted by the General 
Meeting of Members of the Society on the 15th instant. 
The Committee would willingly refrain from further allu- 
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sion to this subject, which has long been a painful source 
of perplexity and embarrassment ; they, however, cannot 
repress an expression of surprise and regret at the publi- 
cation by Mr. Surmau of a pamphlet, purporting to be a 
statement made to the Special Committee, the main object 
of which appears to be to reduce the serious matters of 
difference to the semblance of a personal quarrel between 
him and certain members of the Society. As Mr Surman, 
by his refusal to consent to the printing of the Report of 
the Special Committee, prevents the Committee from 
putting forth a full refutation and exposure of the contents 
of his publication, they feel compelled by a sense of justice 
thus publicly to state, that, prior to the circulation of the 
pamphlet, the general character of his statement was tested, 
shewn to be fallacious, and repudiated by the Special Com- 
mittee to whom it was originally addressed, " as contain- 
ing but a small part of truth." And as he still continues 
industriously to circulate his misrepresentations and calum- 
nies, after they have been thus strongly condemned by a 
tribunal in which he professed to " have every confidence, — 
and still more after that condemnation has been ratified 
by the general body of the Society, in appealing to whom 
he explicitly declared himself content to abide by their 
decision — the Committee feel compelled, in the strongest 
manner, to deprecate such unworthy proceedings, as a 
dishonourable attempt to divert attention from the real 
facts of the case, by the introduction of personalities and 
aspersions especially intended to cast odium upon one of 
the members of the Committee (Mr. Bowley), whose integ- 
rity and disinterestedness are unimpeachable, and whose 
long-continued and laborious exertions on behalf of the 
Society have materially aided in promoting its success, 
and deservedly secured for him the confidence and esteem 
of the Committee and the Society generally. 

J. N. HARRISON, President. 

T. BREWER, Honorary Secretary. 
6, Exeter Hall, 28<A Feb. 1848. 



©orresfottirerue. 

To the Editor of the " Musical Times." 
Mr. Editor, — Having observed in the " Musical 
Times," March 1st, a brief Article, on a " Pendulum of 
a length of thread, with a leaden bullet at the end of it, 
&c." I am of opinion that this kind of Pendulum is not 
of itself sufficiently clear to the comprehension of the 
Musical Million, who are now practising class-singing in 
almost every part of the country. The writer of these 
few lines has laboured some years in vocal tuition, and has 
studied the methods of Mainzer, Wilheim, Turner, Hick- 
son, and others; but in none of their manuals have I been 
able to discover any simple method of teaching a class to 
sing in time. I am of opinion, that every obstacle requir- 
ing the practitioner's attention during his lesson in class 
should be avoided. The sleight of hand adopted by the 
Wilheimists is any thing but satisfactory. I further beg 
to add, that having bestowed much attention on class- 
teaching, that I have found no time-keeper more prac- 
ticable, or of greater utility than a pendulum properly 
constructed ; it is the truest and the surest time-keeper 
that can be employed for marking musical time. One 
of the best pendulums, and (perhaps) the easiest to be 
understood, is that which was introduced into the Central 
Society's School a few years since by Mr. Coggins, who, in 
conjunction with Mr. Turner, intended it for the use of 
the teachers and children. The model was presented to 
the British Society of Musicians, and is now placed in 
their library, at Mr. Erat's Harp Manufactory, Berners- 
street. I may say, that it is worthy the inspection of every 
musical teacher and amateur. This little machine may be 
manufactured for a trifle, say three or four shillings : it con- 
sists of two uprights soldered into a leaden stand, and may 



be laced on a table : there are three rods, each marked 
with the number of inches; the longest is used for slow 
movements, showing any degree of time, from Grave to 
Andante; the next in length showing the intermediate 
degrees, from Andantino to Allegro; and the shorter one 
used to shew any degree of velocity to Prestissimo. By 
this little machine, all the gradations of time may be pre- 
cisely ascertained by its oscillations, and the minds of the 
class duly impressed, without using the barbarous custom 
of stamping, clapping the hands, or otherwise drawing the 
attention of the practitioner from the exercises, or other 
music under performance. — Your obedient servant, I. C. 

[It appears to us, that our correspondent mistakes the 
real use of the Metronome, or any of its substitutes. Its 
use being to decide, in the conductor's mind, the time in 
which a movement should be played, before he commences; 
and not a machine by which the time is marked during 
performance. — Ed. M. T.~\ 



To the Editor of the " Musical Times." 
Sir, — Can you inform me and your numerous readers, 
whether, previous to the introduction and general adoption 
of our present National Anthem of "God save the Queen," 
any, or if any, what Composition was used in a similar sense 
to that in which this piece is now performed ? 

E. C. K., Newbar Abbot. 
[Can any of our readers give the required information 1 
—Ed. M. T. 



TO CORRESPONDENTS. 

J. S. — It will be endeavoured to carry out his suggestions with 
the commencement of the new volume, No. 49. The re~ 
mainder of his letter is handed to our publisher. 

A Layman is thanked for his communication. No. 37 of the 
Musical Times gives the Rudiments of Vocal Music in 
their simplest form ; and a master to teach a class once a 
week would probably accomplish the desired object. 



[The length of our music, and the press of other matter, 
have obliged us to omit our Brief Chronicle for the last 
month.] 
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Just Published. 

Four Masses, set to music in simple 
counterpoint, for the use of Colleges and Choirs ; for 
four voices, with separate accompaniment for the Organ Or 
Pianoforte. Price 5s. each. Missa de Venerabili Beda. — 
Missa de Sancto Cuthberto. — Missa S. Gregorio Magno. — 
Missa de Beata Maria Virgine. 

London Sacred Music Warehouse, J. Alfred Novello, 69, 
Dean-street, Soho, & 24, Poultry. 



Sacred Concerts (sixth series), Crosby 
Hall, Bishopsgate-street, under the direction of Miss 
Mounsey. The remaining Concerts of the Season will take 
place on the 17th and 28th of April. Single Tickets, 2S. 6d. 
To commence at half-past seven, and terminate at about ten. 



Apprentice wanted to the Letter-press 
Printing Business, in all its branches, including the 
composition of music-types. A Premium will be required. 
Apply to Mr. J. Alfred Novello, London Sacred Music Ware- 
house, 69, Dean-Street, Soho, & 24, Poultry. 



